MEASURE FOR  MEASURE

Who by repentance is not satisfied

Is nor of heaven nor earth, for these are pleased.1

And so far from agreeing that when he wrote Measure for
Measure che quite obviously believed in nothing5, I submit that
it is precisely the depth of his belief in forgiveness which has
puzzled, in their judgment of that play, so many of his greatest
critics, from Coleridge and Hazlitt and Swinburne, down to the
present day. Measure for Measure shows cthe drama of strong
characters taking up and transforming the fanciful products of
an earlier world, the inventions of minds not deeply or especially
interested in character3. The great poet (in the words of
Aristotle, quoted by W. P. Ker) 'gets over the unreason by the
grace and skill of his handling'.2 Grace and skill have trans-
formed Promos and Cassandra into a noble drama on the theme
'Judge not: for with what measure ye mete it shall be measured
to you again5. It is that which matters, rather than any
surviving traces of the original 'unreason5.

This series of Academy Shakespeare lectures was initiated
by the great ambassador of France, Jusserand, who crossed
the Atlantic from Washington in 1911 to tell us 'What to expect
of Shakespeare'. He gave me (it is twenty-six years ago) the
copy of his inaugural lecture now on the table before me. It is
inscribed To R. W. Chambers, who knows how to fight a good
fight.9 I have tried to fight a good fight this afternoon. I
believe that Measure for Measure and The Tempest are Shake-
speare's greatest plays of forgiveness. It is for forgiveness I
would ask, if I have hurt the feelings of any of the great English
scholars from whom I have ventured to differ. And I shall
receive it, for I know their generosity.

As you from crimes would pardon'd be,
Let your indulgence set me free.

1 Two Gentlemen of Verona, v. iv. 79.           2 Epic and Romance, p. 37.
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